he is currently working on a novel called The Wrath of Love which he says will take another year and a half, but which he is not rushing because, although he is aging, he says, "I still have plenty of time" (Interview).
Manfred has written sixteen novels, seven "ruminations" 
Frederick Manfred and the Midwestern American Farm Novel
Lord Grizzly and the other novels of "The Buckskin Man
Tales" did, however, become successful novels and are still found in paperback today. They are also con~idered by critics and scholars to be some of Manfred's finest writing.
Along with "The Buckskin Man Tales," the fiction he wrote about the peo~le and places he grew up knowing is also fine literature. The Golden Bowl (1944) , This is the Year (1947) , and Eden Prairie (1968) , the books this thesis focuses on, are superior examples of the Midwestern American farm novel. These three books span the most important part of Manfred's career, the period in which he developed himself as a novelist and did his best work. Consequently, they illustrate the development of Manfred's overall aspirations for his writing: 1) the development of the "long view"--humankind's need to see themselves in context of the history of their place, 2) the delineation af the place he calls "Siouxland"--a region in the upper Midwest centering on the point where Iowa, Minnesota, and South Dakota meet, and 3) his desire to become a creative spol<:esman for "Siouxland."
Manfred himself says that the farm novel classification is some\vhat "treacherous" because it makes one think that the characters are only going to plow and plant corn. He says that some critics who have admired him in the past and classified his work ''get burned-up at me because I keep bursting from the damn categories" (Interview). He says these three books in particular are about humanity on the upper midlands, not just about farming. But he also concedes that "it is the job of professors and scholars to classify books" (Interview).
Regarded with suspicion by some and with out-right contempt by others, the farm novel has suffered a poor When the book came out, the reviews were, for the most part, positive. Andrea Parke said in The New York Times Book
Review that Manfred "has a knmving feel for the land.
With perceptions sifted through a discerning personality, his characters, dialogue and scenes emerge fired with life" (14).
She also saw Manfred's broader purpose beyond character and scenes--"This is more than just the tale of one man and his struggle to find himself. It is the timeless battle against nature and of the gains measured only in the integrity of his own soul" (14). Although Parke credited Manfred with dynamic characters and dialogue, the broad thematic elements are more important in this novel than are the dramatic ones. This is made clear because Mar.fred is here exploring his place, and it will not be until the later books that he applies the full power of his craft to the fine details.
The most important broad theme in this early novel is the long view. Don Bebeau says that "the message of the novel is that man's survival is tied to his environment; that man's search for identity lies in the land and in rootedness;
that he must not, as Maury did for years, doubt the land" 
Maury returns to the farm with rootedness and a sense of the long view (Bebeau 83). Early in the novel Maury told
Kirstin that he once saw a worm crawling on a blade of grass, but when it reached the end it had no place to go, so Maury pushed another blade over for it to climb on. Maury then said to Kristin, "Sometimes I gotta feelin' that you people are pushing a blade of grass fer me" (99). Maury was right, and ·now, after his experiences, he is ready to accept tLe Thors' offer. He is now ready to fight for the land, both now and in the future; and he thinks during the dust storm, "If this house blm.;s down, we'll build another" (221).
Manfred says that as he was writing The Golden Bowl he felt the need to dig into the history of Siouxland back to the times of the dinosaurs:
One of the problems that I saw was that the people we know and from whom we draw our characters and our knowledges seemed to be two-dimensional. They had no past .
. not much of a past anyway .
and I wanted to root everything down as deep as I could.
So my first leap was way back into the dinosaur times. (Conversations 49)
Maury is therefore rooted to the history of his place in Siouxland, finds the proper attitude toward nature, and will live with hope and trust in the land. When This is the Year carne out, reviews were mixed. In
The New York Times Book Review Nona Balakian said Manfred is apt at "combining accuracy of observation with intensity of sensation" (20). And she said:
An awareness of earth-sensation is something new and good in our literature, and Feikerna [Manfred] deserves acclaim not simply for the authenticity of his details but for his ability to communicate the pain and pleasure that the earth can bring to those that are close it. (20) She said that Teo is one of the "most appealing" children in modern fiction, but that the other characters, especially
Pier, lack an inner life to bring them close to the reader Meyer also calls the book a "conservation tract" (211). The relative was married to a very beautiful woman, but they had sex only once a year because, as Manfred found out later, he was homosexual. Like Brant, he finally put a shotgun in his mouth and pulled the trigger with his toe.
Being forced to live in a male role was too much for him, says Manfred (Interview).
In Eden Prairie, as in The Golden Bowl and This is the .::_5
